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Ressort: Kunst, Kultur und Musik

TheBird Seller
Biihne Baden?s Sommerarena, 06.07.2026 [ENA]

Carl Zeller's Der Vogelhandler returns to Bihne Baden's Sommerarena asiif it had been written precisely
for this open air theatre: a sun drenched operetta in which wistful longing, rustic humour and a touch of
courtly satire are carried on melodies that seem to float effortlessly into the evening sky. Within the
Theaterfest Niederdsterreich 2026, this new production promises to be one of the season’s highlights.

It isone of the most quintessentially “ Austrian” offerings—light on its feet, unabashedly melodic, yet
grounded in avery human story about pride, class and the search for happiness. At the heart of Der
Vogelhandler lies Adam, the Tyrolean bird seller whose love for the postmistress Christel is tested by
distance, misunderstanding and the rigid social hierarchies of asmall court. The festival aptly describes the
piece as “acheerful, heartfelt and at the same time touching story about longing, pride and the search for
one' s own happiness’, and thistriad is precisely what gives the operetta its enduring charm.

Adam and Christel are not merely stock lovers; their quarrels arise from real conflicts between emotional
need and social ambition—she wants public recognition and security, he insists on his dignity and
independence.

In the Sommerarena sintimate yet airy space, these tensions gain a special resonance. Audience and
performers share the same temperate twilight, and the emotional weather of the piece—sudden gusts of
jealousy, passing showers of melancholy, long stretches of sunshine—is mirrored in the physical
atmosphere. The staging leans into this by maintaining a brisk pace in the comic scenes while allowing the
tender moments, especially the lovers' reconciliations, to breathe.

Zeller was amaster of writing tunes that lodge in the ear without ever feeling cheap, and Der V ogelhandler
isamong his most generous scores. The Theaterfest notes rightly emphasise its “music full of joie de vivre
and melodic richness’: from Adam’ s jaunty entrance songs to Christel’s more expansive lyrical numbers,
almost every scene offers amelody that invites the audience to hum along on the way home.

In Baden, this musical abundanceis framed by an orchestrawell versed in operetta style, bright yet never
brash. Conducting in the Sommerarena requires afine instinct for balance—open air eats sound, and yet
singers must not be driven; here, the musical direction keeps textures transparent, allowing Zeller' s delicate
woodwind writing.

It has the characteristic lilt of hiswaltz and polka rhythmsto shine. Chorus and smaller roles, often the

Redaktioneller Programmdienst: Haftungsausschluss:

European News Agency Der Herausgeber tibernimmt keine Haftung fiir die Richtigkeit

oder Vollstéandigkeit der verdffentlichten Meldung, sondern

Annette-Kolb-Str. 16 stellt lediglich den Speicherplatz fiir die Bereitstellung und
D-85055 Ingolstadt den Zugriff auf Inhalte Dritter zur Verfligung. Fiir den Inhalt
Telefon: +49 (0) 841-951. 99.660 der Meldung ist der allein jeweilige Autor verantwortlich.

Telefax: +49 (0) 841-951. 99.661
Email: contact@european-news-agency.com
Internet: european-news-agency.com - Seite 1 von 3 -




EUROPEAN-NEWS-AGENCY.COM

EUROPEAN

backbone of operetta, add colour and energy, turning the stage into a bustling marketplace of voices
whenever the plot allows. One of the pleasures of Der Vogelhandler liesin its gentle irony. Beneath the
pastoral surface, Zeller and his librettists poke fun at court etiquette, bureaucratic absurdities and the fragile
vanity of those in power. The Baden production understands that this irony works best when played
straight: officials puff themselves up, aristocrats manoeuvre for position, and in the process reveal their
own ridicul ousness.

The Sommerarena, with its history as a beloved operetta venue, provides just the right frame for this tone.
The staging embraces tradition—the picturesgue costumes, the choreographed village dances, the
ceremonia pomp of the Kurfirstin's entourage—yet allows just enough contemporary humour to slip
through in timing and gesture that present day audiences feel included rather than merely observing a
museum piece.

Theaterfest NO repeatedly highlights how Der Vogelhandler combines “1andliche Frische, Wiener Charme
und feine Ironie,” and this triptych also describes the particular blend that Bilhne Baden has cultivated over
decades. The rustic elements—Tyrolean costume, birds, forest imagery—are presented with affectionate
authenticity, while the “Wiener Charme” comes through in the easy flow of dialogue and the unforced
warmth between performers and public.

Practical details, too, underline the festival’ s sense of hospitality: performances run from late June to the
end of August, inviting both locals and visitors to make an evening of it in the spa town of Baden; ticketing
and information are straightforward, with the Sommerarena offering wheelchair places by arrangement
despite some architectural limitations. Everything signals that thisis not an exclusive, high brow event but a
shared summer ritual.

Why, in 2026, should we care about a late 19th century story of abird seller and a postmistress? The Baden
production seems ready with an answer. Longing, pride and the search for one’s own path are hardly period
issues; if anything, they resonate strongly in an age when many lives are once again shaped by economic
uncertainty and mobility. Adam’s insistence on being valued for who heis, not just for what he can
provide, and Christel’ s desire to be seen and respected in public, speak easily across time.

In this sense, Der Vogelhandler at Blihne Baden offers more than pretty costumes and earworms. It
provides a space where audiences can recognise themselvesin the joys and follies of these characters.

Bericht online lesen: https://chriskoll.en-a.at/kunst_kultur_und _musik/the bird_seller-93994/
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